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key, and undulation of key, it presents numerous beauties of symmetry and unity, which gratefully employ the intellectual faculties. Finally, it exercises a mysterious spell on the soul, stirring up deep currents of emotion, and awaking vague ideas of the Infinite, the Tragic, and the Serene."l This is all I am able to say of the beauty of music, in which, be it observed, we have the concurrence of three distinct classes of agencies, first, the ratios in the vibrations of sound, secondly, the adapted state of the organism, and thirdly, the ideational and emotional mental state produced.
Beauty in forms. From the days of Plato, or rather of Pythagoras, attempts have been made to find out a law of the forms felt to be beautiful, founded on mathematical principles, and capable of being expressed quantitatively. Some are laboring to discover the guiding rule of those curves which we admire so much in the gothic widow. It has been asserted that certain mathematical forms, with modifications, are the bases of the beautiful proportions in Grecian architecture. Hogarth's line of beauty was a serpentine, formed by drawing a line round from the apex to the base of a tall cone, a figure which suggests design and grace. But this is only one of a number of lines of beauty. I confidently cherish the belief that sooner or later we may have a mathematical expression of the laws of form discerned as beautiful.
But even when this is successfully accomplished, we have not touched the more important problem, How do these mathematical forms raise the feeling of beauty ? Nor haye we explained everything when we show that the measured undulations which enable us to see them produce a pleasant sensation on the eye and optic organ-
1 Sensation and Intuition, p. 220.